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L THE ELEMENTS OF MUSIC.

Music is made intelligible by the use of characters called Notes, written upon a Staff, which is composed of five ZLines and thei
Spaces, each Line and Bpace being named from one of the first seven letters of the alphabet: A, B, G, D, K, F, @.

EXAMPLE.
5 LINES. 4 SPACES.
G DI:F—PE feeee—bith E g
B v— el 2d I
A | 20—g@ = ! U | | 2d
1= 15t —@ Nist— @ I
B G B D F F A (0]
Ledger Lines above.
-
n . ] F DB G __P F F C A -
When the Notes go above or below the Staff, Lines are added, called Ledger Lines. Fgf—— i 1
¥ fan | ; i
ARBY, | — 8

= GBD'L-.{-# Aon-d]-_—'l-

Ledger Lines below.

The following Scale shows the position and names of the Notes, in the Treble or G Clef. % Each succession of eight notes is called

an Octave, as from A to A, B to B, &c. THE ScaLE or GaMUT.—The distance from one note to another in the Scale or Gamut, is called an
Interval. The Scale of C is made of naturals, that is, no Sharps.or Flats are required,

- a m ¢
’ < ) & —
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« A;qi_;E’EEEEﬁ
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7 HALF-TONE— o ] 5 - T .
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; HALF-TONE— ¢ @ g I — —.
ARV i P — 4
e/ xm gm — " TONE G'rom ATONE




ELEMENTS OF MUSIC.

THE VALUE OF NOTES, OF THE DOT, AND
THE RESTS.

The relative duration is called the Value of the Notes, and is shown
by the peculiar form of each note.

Oomparative Table of the Value of Notes.

One Whole note is equal to
@

Two Half notes, or

P f

Four Quarter notes, or

fFof [ [

Hight Eighth notes, or
Sixteen Sixteenth notes, or

=" = = ==

Thirty-two Thirty-second notes.
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THE DOT AND DOUBLE DOT

A dot, placed after a note, increases its value one-half: Thus, a
dotted whole note is equal to three half notes, a dotted half note to
three quarter notes, a dotted quarter note to three eighth notes, a
dotted eighth note to three sixteenth notes, &e.

Dotted Dotted Dotted Dotted Dotted Dotted
Whole Note. Half Note. Quarter Note. Sth Note. 16th Note. 32d Note.
2 72 ) . L_e__? . . I:
1 1 1 Vi v
| L 74 /] /] [ | |
v
—— Pe— p—— o o~ —
0o | o @ EP qpﬁ_ g
[ k. | e ) Ry V] Vi i
i | | | |74 "4 i/] ] /] 7l /] | |
- v
V v ’

‘When a second dot is added, the value is equal to half that of the
first, that is, the first dot is half as long as the note, and the second
dot half as long as the first, thus:

2 ° ° [7) . e @ . . . . E
i 1
I |
— —— E E e 1
I ] ).
f - ] E— A | 4 'd 7 ——1h
" v ’
THE RESTS.

" Rests show that the music ceases to be pertormed during cértain .
They afford repose toc the simger and player, and .

intervals of lime.
aid in producing musical effects. -

N R T



EL.EMENTS OF MUSIC. 5

I'he rests have values corrésponding to those of the notes: thus, The single and double dot, which were explained 1n the preceding
the whole note rest ig equal in duration to the whole note; the half | section, are also placed after the rests, and augment their value in
" ir rast 30 the half note; the quarter nofe rast to the quavrter note; | the same proportion.
ibo exghth nose rest to the eighth note, &e.
’ EXAMPLE OF ONE OB MORE MEASURES REST.

— . & . .
Z . . s i ¥ ' e ||
f [ P ¥ ’ g —t
‘Whol Half t 8th . T ] af g ‘
e
Note ‘i{est. Not: Rest. Ng&ali{::t. Note Rest. Not}esﬁlest. No%ngest.
§ - 1 2 3 4 5 6 7 8 9 10
L i
e ® & ] ] o | o T | ™= [ ¥W = x e
\ T - v/ !’ 1 e [ | ] | | = == "j_ |‘
> |
|
TIME AND ITS DIVISIONS.
Single Bars, thus, — divide music into portions of equal value, called Measures.

iy

There cre two principal kinds of Time; Common Time, which contains two or four equal parts in each measure; and Tvriple Time,
which contains three equal parts.

Simple Common Time, marked thus: E or EE contains two Half, or four Quarter Notes in each measure. And that marked thus: 2

k3

contains two Quarter, or four Eighth Notes in each measure.

Compound Common Time, marked g_, contains six Quarter, or two dotted Half Notes, in each measure. That marked g, éontains
six Highth, or two dotted Quarter Notes. -

Simple Triple Time is marked g, i, and g.——(}ompound Triple Time is marked g and g.

The figures i, xS &c., indicate fractional parts of a Whole Note; the lower figure indicates the number of parts to which
it is divided, and the upper figure the number of parts taken to fill a measure.

In Common Time. s measure has two accented Notes, viz.: the first and third, and two unaccented. In Triple Time. 2 mosgure has
but one accented Note,Viz: the first. -



6 ELEMENTS OF MUSIC.

Beating, or Marking Time, with correctness and precision, is of the utmost importance. In beating Common Time, the hand must
descend at the beginning of every measure marked (marked D), and rise at the middle (marked U).

EXAMPLES.
JOMMON TIME, FOUR QUARTER NOTES IN A MEASURE, OR THEIR EQUIVALENT IN OTHEE NOTES OR RESTS.
= Q_,_ @ & o . N .
n | o
B AN — ) L‘ﬂjﬂ o | A i T T Ly I - ﬁ
\ & S - P N = i 74 711
Lp S S S, A O T e 5~ e B L l |
1234 1 2 4 1 3 3 4 1 2 3 4 1 2 3 4 1 2 3 4 1 2 3 4 12 34
It Rl D U D U D U D U D U D" T
TWO QUARTER NOTES IN A MEASURE. COMPOUND COMMON TIME, TWO DOTTED QUARTER NOTES IN A MEASURE.
. .
[ o 5 >0 Sy 0 - J— > o
11 ] ul = - T ! [ ol /]
| PH e Lotz :ﬁg — %t ot
(SAEVES - - i B, B i = P PR —— |
Lot - ] '
Z 1 2 1 3 1 2 1 2 12 1 2 1 2 1
b & DL E D b b & oo b § b 8 b & bé

The three other kinds of Compound Common Time are seldom used.
In beating Triple Time, the hand or foot descends at the first, and rises at the third part of the measure.

EXAMPLES.
SIMPLE TRIPLE TIME, THREE QUARTF~ NOTES IN A MEASURE. THREE EIGHTH NOTES IN A MEASURE
0n
D e . R ——}{
V5= 3 [ : | I 1 | | ] ANV ) - | I
v - ' -
2 3 1 L ] 1 2 3 1 2 3 1 3 3 1 2 3 1 3 3 1 % 3
) & b i ¢ b’ 0 b & b & b g b 8
COMPOUND TRIPLE TIME, NINE EIGHTH NOTES IN A’ MEASURE.
<a¥

2 R i




ELEMENTS OF MUSIC.
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When a tigure 3 is placed over three notes, they are eslled Triplets, ﬁ and are to be played in the time of twe nolse
of the same kind.

When a figure 6 is placed over six notes, they are to be played in the time ot four.
We might be led to presume that 3 and

4

?
g_ time were one and the same thing, as the measures in each cortain the same amount

of time; but observe particularly that the time expressed by the even numbers i, i, g, &c., must be accented on the beginning

B/ s e o S— § p— e —
and middle of each measure, thus: i@FEICEt]’ or Hfs—

o ; but in —3" g, 9 &c., the ac-
> o 4 8

y o)
i —U
cent occurs only on the first note of each measure: —9 o 9| ‘% s
By A\
v v

(]
In g time the notes are always written in growps of three when a regular sucoession of eight notes occurs, thus:

<D

7
I

¢

S aree e | =1 1

1 o —F
! l T ' T T T T

; and the accent always occurs on the first note of each three, or the first and fourth notes
o
: Y — 1 T T T M I
of each measure. These notes would also express 3 time, but must be written thus: #ﬁzﬁ:&i H
with an accent on the first note only. N

THE SCALE, OR GAMUT.

These notes are named, according to their situation upon the staff, by the first seven letters of the alphabet (A, B, C, D, E,
F, G), always repeating the A after the G. This will, of course, bring into requisition several As, Bs, Cs, &c., but they are
s -2 3




8 ELEMENTS OF MUSIC.

-~
Y a
’ . > Y
always easily distinguished by their situation upon the staff: Ffen— I -} Remark that the notes situated upon the spaces
o/ R A IS
t <
? . G T )
of the stafr spell the word FACE; thus: : This will enable those who are destrons of becoming aequaiated

F A C E

with their names, to learn them more readily, and Tacilitate their progress in regard to the intervening notes.

INTERVALS.
The distance betweenauytwonoses,oonnﬁngnpward,isoalledamlnmd;we mmﬂesthmaiiaﬁmt'afaueml

Val

1 | | <
i 5} > EI In order to designate an interval, we are required tc include the first and last note in eounting the distance: thus,

'Y
the two notes G and A are required to constitute a seeond ; from G to B is a third, because the intervsl is made ap of the notes G, A, and
B; B being the distance of three notes from G, counting upward.

INVERSIONS. .
These intervals when inverted present quite a different a’sﬂect: thus, it is an interval of a ggeond from G to A, but from A to G we find it
% be a seventh, uelr * > A, B, C, D, E, F, G; from G to B, being a third, when reversed becomes a sixth, ineluding B, C, D, K, F, @
A second becomes a seventh ; a seventh becomes a second.
A third « asixth; asixth “ g third.
A fourth ¢ a fifth; a fifth “ a fourth.

Inigon bacomes an Qrtave, Two notes are said to be in unison when giving the same sound ; thus:

1

1
1
3 o
UNISON : s {‘9 vﬂ which inverted becomes OCTAVE: &
h B 4 B




ELEMENTS

The word Octave is used to express the distance of any two}
notes from each other when they both bear the same name;

thus:

{§§5~J>

.a.

THE SHARP, THE FLAT, AND THE NATURAL.

A SHARP (#) beforé a note raises it a semitone.

A Frar (), on the contrary, before a note, lowers it a semi-
tone.

Flats and sharps are either at the commencement of a picce after
the clef, or accidentally before a note.

ACCIDENTAL SHARP. ACCIDENTAL FLAT.

)
#ﬂ P o U e e —
I | N (an\ | I h i
EJU { I [ | \.\/U i 1

When these signs are at the commencement of a piece, all notes
on the same line and space (and all other notes bearing the same
name) are affected 0y them.

If they occur accidentally before a particular note, they affect only
it, and. others of the same name, during a single measure.

A NATURAL (b) gerves to annul a sharp or flat, by restoring a
note to its former position.

QL

(\IEE

OF MUSIC. 9
Ynarps and ¥lats are placed after the Clof in the followine

order, and are called the Signature. '
‘When the signature is

1 sharp, 2 sharps, 3 sharps, 4 sharps, b5 sharps, 6 sharps,
¥ g ud, A
—\'l\ ” gu. guﬂ g,‘j-“” #u# _ '#T.I. 4
i U S RS iR R |
Qe gl k|
the sharpis: F, "FC, FCG TFCGD, FCGDA, FCGDAE.

‘When the signature is

1flat, 2flats, 3flats, 4 flats, 5 fis) 6 flats,
l\?.h D J}'r,.lljzp bt i
o ? — PP |
A\ i i—
themsvw. °, RE BEA. BEAD. R ADG, BEADGUT.

A DouBLE SHARP (X) raises a note a tonme. and a DouBLE
Frat (ph) lowers it a tone.

THE MODES.
There are two MopEes,—the Major and Minor.

In the major mode, there are two tones from the first note, called
the tonic, to the third.

MAJOR THIRD. MAJOR CHORD.

0

/ —Z
s =
ARV P 179
< gonic. & A

In the minor mode, there are but one tone and one' semitono,
from the fonic to the third.

MINOR THIRD, MINOR ¢EIORD.

4 ;
v
o/

e

s
=

_he J 3=
TONIC. ' Eg-



ELEMENTS OF MUSIC.
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A minoer i8 said to be the relative of the major, when both are E FLAT MAJOR. B FLAT MAJOR. F MAJOR.
¥ a ] | : .
expressed by the same number of sharps or flats. = (72 ) - @ |
y S 5 = T |
’\\T‘D V1 |4 (o v =
O MAJOR. & MAJOR. D MAJOR. A MAJOR. v, =
o “ ' # » % C MINOR. 6 MINUR. D MINOR.
Fmii &+ | 27 i
: i | i i PN |
= | Ml 1 z {7 | ‘ >
&Y L | A b 7] i b L4
- © &= Ep i &
A MINOR. E #MINOR. B MINOR. FSHARP MINOR. VA
# ; : ’ .
) I# En #pT I Each major and minor key bears the name of the tonic of its
ram | | M f | ;
\BV, i = | 173 g | gamudk o ) ) .
o — o - The tonic of any major key, with sharps, is the note one semitone
“ above the last sharp after the clef.
G MAJOR. D MAJOR.
E MAJOR. B MAJOR. F SHARP MAJOR. ¥ - X N
U L |
P XN N ¥ 8 o y i | A ——a—o—}
y o | R — i P | JI=S i &)
o t* =1 7 o ’
v - The note above the F is G. The note above the C is D.
C SHARP MINOR. & SHARP MINOR. D SHARP MINOR. : : o ’
» & u # u The tonic of the relative minor is, on the contrary, the note below
Ot p P, gt [ | the last sharp.
_ﬁ%ﬂ A ULk A - 1 | |
7 a—r Y " | E MINOR. B MINOR.
V) =2 T i o o4
v -+ . P » ) |
£ |
7 |
. A\ : | A\ : |
5 FLA . MAJOR : .
SELATMATOR o S A FLAT . The note below the F is E. The note below the C is B.
0 | T | - 1
U157 5 T : : : ;
A 57V 517 & b7 The tonic of any major key, with flats, is the fourth note above
V-5 P A S ) 7 :
B v £ v the last flat. :
F MAJOR. . B FLAT MAJOR. ~
E FLAT MINOR. B FLAT MINOR, F MINOR. P — L,
LV I 5 p o ‘ED — |
I | S ey 4 T
—b—5— 5 Y P —0— %-—————_I
B 1Y, 1 BH | 7 pou | BT ARV WRE | |
NV - =V 2 & =V Wi - 7 =~ I
v & . — | The fourth note above B is F.

The fourtp note above K is B flat.



The tonic of the relative minor. is ‘the fifth note below the |

last flat.

D MINOR. G MINOR.

n {

L N ! ! ’- -
14 -

A\NYj IS - (B\S, !
Fhe fifth note below B flat is D. The fifth note below B flat is G.

The keys which have neither a sharp nor flat at the clef, are C
patural major, and its relative, A minor.

ARTICULATION.

As variety is the greatest charm of music, several different styles
of articulating the notes are used to assist in producing it. There
are three styles of ArTiouLATION,—the detached, the pointed, and
the flowing. The two first are techmcally called Staccato, and the
last, Slurred, or Legato.

A Staccato, or pointed note ( ), i8 played in a short and precise
manner.

. — i‘?—‘—l"-r———l‘
o ﬂnlj.ai = —L
A Staccato, or dotted note (.), is played in a less detached style
than the former. .
. NP T -

LLili—

b |

2
r

v
Slurring, or playing a passage legato, is to make the notes flow
in a. connected manner. The mark of the slur is shown by a

curved line.

0o ] .-':-.';'-\ =
ﬂtﬁi@tq——ﬁg—h—ﬁt
- . E— [ ! IO e |

The slur (—) takes the name ot Somconation.
two similar notes, one of which is placed on an wnaccented, awd
the other on an accented beat of the same measure, or of two cupse-
cutive measures.
G

) : ! | !

—

v
L]
An APPOGGIATURA, or GRACE NOTE, is a small note, added to other

notes for the sake of expression.

A small note is generally half the value of the principal note;
there are instances, however, when its value is greater, this is most
frequently the case when used in slow movements, and at the end of
a strain.

)\ ]

=~ f I ‘
\\EY) |
o/

. _
P = |
Played ‘; | # [
ARV
%

An. Acciaccatura is played with rapidity, without reference t. che
value of the principal note; it is usual to cross it with a small line.

Fa) /]

TT®

Written

PR 7L P s e By x
W | oF 1 1Teg X i L [T A P X L
’ ‘, T |4Hd “‘H= —#4% T q‘f’ ‘H'”
= = B F
A, . Bl -__72 1

A DouBLE APPOGGIATURA is played in a light and connected
manner.
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A Turn 18 made with the note above, and the note below that| If a small mark of this sort— is applied to one note it signifies

which is writtem, it is expressed by the sign ne.

There are several kinds of Twurns; the plain turn ng, inverted turn
&, and the turn after a dot. An inverted turn consists of the same
notes a8 a turn ; but beginning with the lowest instead of the highest
note. A turn after a dot is made by first striking the note itself,
and making the turn afterwards.

L NN 2 N 6\
. e —— Q_‘- L
Written { f r (P D _,’—
1 i = '
v
Plain Turn. Inverted Turn.  Turn after a dot.
A /ﬂ.\ T
— - - o
Played |4 Nprlrlapasaofirfet |
\ 1 ! [ |
T L i n
s

A TriLL or SHAKE is made with the note above and the note
written, struck alternately ; beginning with the highest, concluding
with a Turn. It is indicated by the two letters . The rapidity of
the shake depends upon the ability of the performer.

o
Written (,Am t %
: EJV : L
n’ .
Played (| = ud 7]
M L =] :
==t {
o 1=

ACCENTS are shown by signs, or by words, generally Ttalian.

The sign _—, or Crescendo, marks that the sound ghould be
progressively increased. .

The sign —_, or Decreseendo, marks that the sound should be
#eminished in the samo manner.

that one note is to be played strong (ascented.) Forzando, or £z
hag the same effect.

SIGNS AND ABBREVIATIONS USED IN WRITING MUSIC.

The sign &, when it occurs the second time, shows that the player
must return to a similar sign, and continue to the word Fine, or
a Pause /~ over the first double bar, which signifies the end, or con
clusion. When the return extends to the commencement of the
piece, it is usual to prefix the letters D. C., the abbreviation of
the Italian words Da Capo, “from the beginning.”

The main divisions in a piece of music are expressed by a
DousLE Bar [ Which shows that a part or whole is finished.

When Dots are added before the bar, thus, * |, they show fhat
the part previous to it is repeatéd; when after, thus, JJ:, that the

part following is repeated.

A Pause .~ marks, that a beat of the measure is suspended, and
that a note, or rest, must be prolonged so long as the performer
thinks proper.

A pause over a rest should be treated in a similar manner.

N o)
u LY 4
r=—*~F 1
) — o R ey
o/ TR o

In order to avoid the multiplication of ledger lines, it is customary
to write very high passages an octave lower than their actual pitch,
with this mark, 8va.___________ , over them, showing that they
must be played an octave higher, as far as the mark of centinuation

extends.
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8V:

= T — :
; ;&47J\ j d-d‘“i'—\'_"

)
Written || "ﬁ
= 3

" ﬁn N P {
T ’- ] e
Played ( : Aﬂa N j—f ["?_I‘J lp— v

ABBREVIATIONS are employed in written music to avoid repetitions
of a single note or passage; thus, in place of writing four sixteenth
notes, a quarter note alone, marked with two thick, short lines, is
often used, &ec.

Written.

0
e
z Played

M ENeN = e g B

A\EY i

Other examples of abbreviation.

Written. ;
= “ Z =

(\‘ e f e e f———. :
o

o Played.
( 7] J— o— r— |
This character signifies vepetition : _—.;'

[ ]
la
7 ] §
. y I D
Written L
iwen e = ——=——=
o/
at
Plaved (X ! ! et — 1 T
aye 7 :
(EES =k el

TRANSPOSITION OF THE KEYS OR SCALE.

When C is taken as 1, the scale is said to be in its natural po-
sition ; but either of the other letters may be taken as 1, in which
cage the scale is said to be TrANSPosED. As 1 is the basis of the
scale, the foundation on which it rests, so the letter which is taken
for this sound is called the Kry-Nors. Thus, if the scale be in its
natural position, it is said to be in the key of C; if G be taken
a8 1, the scale is in the key of G; if D be taken as 1, the scale is
in the key of D; and so on with the rest of the seven letters;
whichever letter is taken as 1, that letter becomes the key-note of
the scale.

In transposing the scale, the order of ths intervals, or tones and
semitones, must be preserved. Thus, the interval must always be
a tone from 1 to 2, a fone from 2 to 3, a semitone from 3 to 4, a
tone from 4 to 5, a tone from b to 6, a tone from 6 to 7, and a semi- -
tone from 7 to 8. The interval from one letter to another is always
the same, and cannot be changed,—thus, it is always a fone from
C to D, and from D to E; a semitone from B to F; a fone from F to
G, from G to A, from A to B; and a semitone from B to C. In the
transposition of the scale, therefore, it becomes necessary to intro-
duce sharps and flats, or to substitute sharped or flatted letters
for the natural letters. so as to preserve the proper order of the
intervals. )
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First transposition oy sharps from C to
G, a fifth higher, or a fourth lower.

ELEMENTS OF MUSIC.

n# = = [/]
1 | | Y & - &2
< d ~ |2 B I P (7]
(4 o | & e | | PNl /) o
LUV P> 7] ) Ny =~
o/ =Y [~ V‘/ o/ . -
1 2 3 4 5 6 7 8 1 2 3 é‘ 5 8 7 8
(8} D E F G A B C G A B D E F# G

The same method is followed in all the transpositions by sharps, viz., the fifth above or fourth below is taken as 1 of & new key, in every
succeeding transposition, and an additional sharp will be required also in every succeeding transposition.
To transpose the scale by flats, we take the fourth (instead of the fifth) of every new scale. F is the fourth of C; hence it is 1 of the new
scale (key of F.) The order of intervals must be the same in the flat keys as in the sharps: hence the R must be made flat.

Taz Sare Kxys.

TaE Frar Kevs.

P MAJOR.

G MAJOR.
# ; a_
& ] | $_f_r_ = — =T P T —r
o e et e e e ™ it ) -+ 1 2
1 : 4 | | = [ » et | R L { L (/)
a - T ‘J | T
l D MAJOR. Bp MAJOR
e £
o ) o1 '_P__'_ 0
(= r— T— | I~ PR . ! B,
T 1 ﬁ[@ > T Ot
| i I - l—J—J— b | osr—1 ! L
%ﬂf E o —— ‘_;[ e B =
A MAJOR, E) MAJOR.
4 4 P l -
O e —0— o I — > i
1 - B e 2
¢ . i — N N N S D A ) ’ ! e — o | m—
e [ - ) samane- = — >
B MAJOR, A7 MAJOR.
-4 % — - i i > p—"ﬁ—“t-e_f“ - B
; P ] e e
L4 T — ; P ——
L & = s SR SO I S

The difference between the major and minor key is a minor third, (three semitones) The major third contains two whole tones, (fous

semitones.t
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EXAMPLES.
" MAJOR THIRD: & SCALE IN THE KEY OF C, NAJOR MODE.
: P & — I
1 —4 — 1 —H = o Z “ T —§
o/ (7} hod =4 — & <
The third in the minor scale contains one whole tone and a semitone.
MINOR THIRD, SOALE IN THE ERY OF A, MINOR MODE,
1 L y o) 0 0 y o)
i S—— T j:F H & #v ~ b,ﬂ lﬁTv (- ———
| | I — S —
\» t y—

The relative minor of a major key has the same nnmber of sharps or flats, and is found one minor third below the key.note.

THE MINOR SCALES.

B HINOR. D MINOE.
y al
i ", } 9 2 ‘i‘ ) i T Y Ih - T i | i 1L ! ll i . | |
1 b 1
et il 5 e e P s
— } = S L‘iﬁ:‘—_r_l
B MINOE. @ MINOR.
0 | 1 L
o4 f_hﬁ?- B 7 e e pﬁﬁf_—&ﬁzp‘_ ;
T
S IR L i <7 ‘L‘n‘i“‘”ﬁ A 1 I?_T_t E
! Lo G  — Y “ | LS I
A\B Y 1 ;A T i [ N o = T -
o/ v
r# MINOR. . O MINOR,
]
ﬂgﬁt — I e Tt i b I
) : A
| ) P N T O —-I: £ L) JERIN N ‘Eﬁﬂ'_“:ﬂm -
1 L I — o1 —HL———j:—J-‘L ! —F
o/ S : L4
o MINOR. . F MINOR,
T —— E b T ). '
— : ‘5 T ]_ lu J = ~ - il P ! »ﬂ—qf i - "_. I f . ) |
Tt z = ) i wwqﬁﬂ
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THE CHROMATIC SCALE.

This scale contains all the notes, natural, flat, and sharp, to D above the second ledger-line.
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OF THE CHORDS. .

CHoRrDS, or double notes, are written one above the other, and can be }’\rlﬁ s S H\|‘(—-——,,—r

" played upon the Violin, Piano, Melodeon, &c.; in Music for the Flute, Clar- (any —= 1:.;—_—_—"::::1—g—
T

ionet, Fife, &c., the upper note only must always be played. :

A DICTIONARY OF MUSICAL TERMS.

A ; an Italian preposition, meaning to, in, by, at, &c.
Accelerando - accelerating the time, gradually faster and
faster.

Adagio, or Adasio; slow.
Adagio Assai, or Molto; very slow.
Ad Libitum; at pleasure,
Affetuoso; tender and affecting.
Agitate ; with agitation.
Alla Capella; in church style.
Allegretto ; less quick than Allegro.
Allegro Assai; very quick.
Allegro ma non troppo; quick, but not too quick.
Amabile; in a gentle and tender style.
Amateur ; a lover but not a professor of music.

* Amorose or Con Amore; affectionately, tenderly.
Andante ; gentle, distinc, ang, rather slow, yet connected.

Andantino ; somewhat slower than Andante.

Animato, or Con Anima; with fervant, animated expres-
sion.

Animo, or Con Animo; with spirit, courage and bold-
ness.

Antiphone; music sung in alternate parts.

Arioso; in a light, airy, singing manner.

A Tempo ; in time.

A Tempo Giusto; in strict and exact time.

Ben Marcato ; in a pointed and well-marked .aanner.

Bis ; twice.

Brilliante; brilliant, gay, shining, sparkling.

Cadence; closing strain: also, a fanciful extemporane-
ous embellishment at the close of a song.
Cadenza; same as the second use of Cadence.

Cadence.

Allegro; quick,

See

PEREAF

Calando ; softer and slower.

Cantabile; graceful, pleasing, singing style; a pleasing,
flowing melody.

Canto; the treble part in a chorus.

Choir'; a company or band of singers; also that part of
a church appropriated to the singers.

Chorist, or Chorister ; a member of a choir of singers.

Col, or Con; with. Cbl Areo ; with the bow.

Comodo, or Commodo; in an easy and unrestrained
manner,

Con Brio, or Brioso; with brilliaucy, brilliant.

Con Affecto; with expression.

Con Dolcessa ; with delicacy.

Con Dolore or Con Duolo; with moumaful expression.

Conductor; one who superiniends a musical perforrm-
ance; same as Mus’ ~~tOTa_
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von Espressione ; with expression.-

Con Fuoco ; with ardor, fire.

Gon Grazio; with grace and elegance.

Con rmpeto; with force, energy.

- @usto : with chaste ezactness, with taste.

Cor. Yoto; with emotion,

Con Spirito ; with spirit, animation.

Coro ; chorus.

Urescendo, or Cres; gradually increasing the sound.

Da; for, from, of.

Dueit; for two voices or instruments.

Diminuendo ; gradually diminishing the sound.

Da Capo; frem the beginning.

Declamando ; in the style of declamation.

Decrescendo ; diminishing, decreasing.

Devozione; devotional.

Dilettante; a lover of the arts in genersl, or 8 lover of
music.

Di Molto; much or very.

Divoto; devotedly, devoutly.

Dolce ; soft, sweet, tender, delicate.

Dolente, or Dolorosa; mournful.

Doloroso; in a plaintive mournful style.

#; and. Elegante; elegance.

Energico, or Con Energia; with energy.

Bspressivo ; expressive.

Fine, Fin, or Finale; the end.

Forte, or F; loud.

Forzando, Forza or Fz; sudden increase of power.

Fugue, or Fuga; a composition which repeats or sus-
tains, in its several parts, throughout, the suhject
with which it commences, and which is led off by
some. one of its parts.

Fugato ; in the fugue style.

Fughetlo; a short fugue.

Giusto ; in exact and steady time.

Grazioso ; smoothly, gracefully.

@rave; slow and solemn.

Enpresario; the cond ctor of & concert

ELEMENTS OF MUSI

Zaerimando, or Lacrimoso ; mournful and pathetic,

Lamencevote, Lismensando, or Lamentabile ; mournfully.

Larghissimo; extremely slow.

Larghetto ; slow, but not so slow as Largo.

Jlarge; slow.

~wgato ; close, gliding, connected style, slurred.

Leyaiero; light.

Lentanda ; gradually slower and softer.

Lento, ot Zentamente; SlowW. \

Ma; but.

Maestoso ; majestic, majestically.

Maestro di Capella; chapel master, or conductor of
church music.

Marcato ; in a strong and marked style.

Messa di Voce; moderate swell.

Moderato, ov Moderamente; moderately, in moderate time.

Molto; much or very.

Molio Voce; with a full voice.

Morendo; gradually dying away.

Mordente; a beat or transient shake.

Mosso; emotion.

Molo; motion.
Andante.

Non; not, as, Non Troppo; not too much.

Organo ; the Organ.

Orehestro; a company or band of instrumental per-
formers.

Pastoral; applied to graceful movements in sextuple
time.

Pianu, or p ; sweet, soft.

Pianissimo, or pp; very sweet and soft.

Piu; more. Piu Mosso; with more motion, faster.

Pizzicalo; snapping the violin string with the fingers.

Poco ; a little. Poco Adagio; a little slow.

Poco a Poco ; by degrees, gradually.

Portamento; the manner of sustaining and condwting
the voice from one sound to another.

Precentor ; conducter, leader of a cheir.

Presto; quick.

Preatiseimo; very quich.

i

Adante Con Moto; quicker than

—

7

Rallentands, Allentands, oz Slentaiidle; slower and softes
by degrces.

Recitando; a speaking manner of performance

Recitante; in a suyle of recitative.

Recitative; musical declamation.

Rinforzando, Riyf, or Rinforzo; suddenly increasing
in powee. :

Ritardando ; slackening the fisae.

Semplice; chaste, simple.

Sempre; throughout, always; as, Sempre Forte, lond
thronghout. '

Senza; without, as, Senza Organo; without the Orgen.

Sforzando, or Sfurzeto; with strong force or emphasis.
rapidly diminishing. ’

Sicilian ; & movement of Iight, graceful characve:

Smorendo, or Smorzando; dying away.

Smorzando, or smeorz; smothering the sound by Jegrees,

Soave, Boavemente; sweet, sweetly. See Dolce. ¢

Solfeggio ; a vocal exercise.

Solo; for a single voice or instrument.

Sostenuto ; sustaired.

Sotto ; under, below. Sotto Voce; with subdued voie,

8piritoso, Con Spirito ; with spirit and animatior.

Stacceto; short, detatched, distinct.

Subito; quick.

Tace, or Tacet; silent, or to be silent.

Tasto Solo; without chords.

Tempo; time. Tempo a Piacere; time at pleasury,

Tempo Giusto; in exact time., :

Ten, Tenuto; hold on. See Sostenuto.

Tutti; the whole, full chorus,

Un; a; as; Un Poco; alittle,

Va; goon; as, Va Crescendo; ccutinue to incroag®,

Verse; same as solo.

Vigoroso ; bold, energetic.

Vivace; quick and cheerful.

Virtuoso; a proficient in art.

Voce Sola; voice alone.

Voit Subite; tarn over the page quickis

Tardo; slow,
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RYAN'S TRUE MoUTH HARMONICA INSTRUCTOR.

Imperial @ Richter
({@ Cenuine ©
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This little instrument is rapidly and deservingly becoming very popular. Such players as J. K. Emmet, Prof. Wallach and others have
attained to such perfection in the use of the Harmonica, that they have made the public aware of the fact that it is not a mere toy for the
little folks, but a musical instrument capable of most charming effects and great possibilities.

Until now there has been no suitable instruction book for this instrument. We hope to be able in this instructor to make the way s
plain that there need be no further excuse for ‘playing by ear” merely. A careful attention to these pages, and persevering practice
will, we are confident, enable any one to master both the elements of music and the difficulties and intricacies of the instrument itself.

Posirion. The chest and lungs must be untrammeled. The shoulders should be thrown back, the head and neck erect. It is a copar
mon but faulty and hurtful custom to play with the head bent forward and down.

The manner of holding the instrument differs with the effects to be made, and with different players. What is desired, is a neat, graveful
and convenient grasp of the harmonica which will enable it to be moved easily from one point to another.

ProouctioNn oF ToNe. The tones of the harmonica are produced by blowing out and inhaling the breath through the reeds. It is
necessary, therefore, that the reed cells be well covered by the lips, that no air may be wasted or the tone weakened.

The beginner should practice blowing and inhaling, by taking a single cell at first, and playing long and steadily. In this way the lungs
will become strengthened and a thorough command of the instrument be obtained. In this practice, begin with the lowest cell and blow
and inhale tipon each until all the tones have been produced.
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SiveLE Toxes. It is much harder to play single tones upon the harmonica, than it is to produce double ones or chords. The practics
above referred to will overcome all difficulties of this kind.

ToNeuEiNG. A good clear melody can be produced only by careful tongueing. That is, if a certain tone is wanted, and but one, the tongue
must cover all the cells near it on its left. Somec times, when the tone wanted is on the upper part of the instrument, not only the tongue, but
the sides of the mouth are used for ¢ covering.” ;

Crorps. It is this method of tongueing by which melodies and their accompaniments are produced. The tongue covers all but the melody
_ cells, and then for the ‘““after beats,” is released and the chords are produced. To stop the chords the tongue should be inclined to the left or base
part of the instrument.

The chords necessary to harmonize with a tone that is blown, must also be blown, and vice versa tones produced by ¢ drawing in” have their
chords produced in the same way.

The complete scale of the harmonica begins with the 4th cell from the left or base side. There are harmonicas set to all the principal keys,
but when a player is alone, it does not_ matter what key his instrument may be in, if he takes the-4th cell for a starting point for his scale,
music written in any key, sharp or flat, can be played as easily as if it was all written in the key to which his instrument is set.

The figures 1 2 3 4 5 6 7 8 9 10 indicate the various cells. The letters B D indicate when to blow and when to draw in the breath.

Here is Diagram of a Ten Cell C Harmonica, showing notes produced by it.

) ; BD BD BD BD BD BD DB DB DB DB
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The exact pitch of the harmonica is an octave higher than here written.

Tt will be observed by a glance at the preceding diagram, that all the tones are not given in regular order. Beginning with the 4th cell,
however, a complete scale is given and the tones F A and B, elsewhere ommitted, will be found here. That is, the note F, omitted at
9d cell will be found in the 5th, the note A omitted at the 3d cell will be found in the 6th, and B omitted in the 10th cell will be found
at the Tth. :
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Practical Exercises.

Two Cells.
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PRACTICAL EXERCISES.
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Harmonica Waltz

Four Cells.
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Popular Melodies.

Air by ROSSEAU.
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FRANK HOWARD. By per.

ONLY A PANSY BLOSSOM.
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HUTCHINSON.

DREAM FACES.
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26 THE OLD OAKEN BUCKET.
. . L _KIALLMARK.
The directionsare purposely omitted. Let the player test his progress by this piece.
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28 THE SAILOR’S-BRIDE.

Harp in D. Using the cells indicated, instruments in other keys may be used equally as well. “PINAFORE.”
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WESTENDORF. By per.

OLD THOMPSON'S MULE.

Keep the cells covered with the tongue until the chords are wanted.
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OVER THE GARDEN WALL.

380

] ,.w_ ..,m,f
: il 7
ui Iy E..
T Am e
il L_vv - AHH
4 | Hy 4_7...
.; °) fre
m ]
il [ |9
BN e
NS 4
Y 8
iy
| H .‘. Q er
oy s o
Ame ﬁ &Mv | X
M-ﬁv .L M-u
i) ﬁy- .
--AT c_ﬂL I RN
W R
u_v__ = ,.“ ?l_i
an s--u_ ° i ..-
Iy |
NN TN
AL, _._
i
3 W
nu_qm o: nrl
S 2 2o

EVER OF THEE.

HALL.

1 -T -~
v}
1

p—

=2

)
t

[
‘__

__,‘- .

|

Wl N
o

W] I
14

(

P
\ —

= f

-o—&=
{—

s

.‘

P
-

o}

T

1

—

IN THE GLOAMING. ANNIE T. HARRISON.

Andante.

—
8-

A
2 2
_ @ H .
T [

-_

A
—re—2-o
S 0

r —
==

£—

f
1

_.’—_—I' O—1-
- T
l_

==

A
\-/

==k

Rall,

~—

: -
e —teo g+

™
I
| 4 |
oRinl
dl &
.””.-- ﬁ ]-,r__ __
i
Aquv J{
Wil el
T
W HHE
Qo
ol o
TTe -17?
w 0
H_ 1l A
. %d
E .
\ 'Ml VR
__.-- | ---aﬂ
il

B H




CORAL CAVES.
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ICANNOT SING THE OLD SONG.
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LONG, LONG WEARY DAY,
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BLUE BELLS OF SCOTLAND.
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DIE WACHT AM RHEIN.
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AS GOOD AS GOLD.
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MY GAL.
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In Other Countries:

1 Imperial Methods

Imperial Precepts

- rule. The Crown and its ministry
direct or influence every branch of
learning and industry. There
are no crowns in America, but

-

of instruction are in vogue, as a
series of instruction booRs for
various instruments by specialists
in their art, are. now the standards
for those instruments. They are
complete, comprehensive and

- progressive, directing so plainly
bow and attractively inciting to do,
that they are veritable booKs of
self-instruction. Contain finger
_boards and other charts; are
printed on the finest of paper and
durably bound. They excel

any and all methods published.

Price One Dollar Each.

Imperial Violin Method.

Imperial Viola Method.

Imperial’Cello Method.

Imperial Double Bass Method.

Imperial Flute Method.

Imperial Clarinet Method.

Imperial Cornet Method. )
Imperial Slide Trombone Method (Bass clef).
Imperial Slide Trombone Method (Treble on““v.
Imperial Valve Trombone Method (Bass clef).
Imperial Baritone Method (Rass clef).
Imperial Eb Alto Method. )
Imperial Eb Bass Method (Tuba).

Imperial Drums, Timpanies, Bells, etc.




